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Amy Sillman: Oh, Clock!

By Astrid Dick de Mareschal

Installation view: Amy Sillman: Collection Intervention, Kunstmuseum Bern, Bern, Switzerland, 2025. ©
Kunstmuseum Bern. Photo: Rolf Siegenthaler.

The night after seeing Amy Sillman’s exhibition 0%, Clock!,1woke up from a dream in which
her paintings were talking to me, emitting utterances as in a syncopated chorus. They were
announcing that they are about to change.

Sprawled across two floors, Sillman’s retrospective overviews the last fifteen years of her
painting practice and connects it with a selection from the museum’s collection. Often
playing an important role in the installation of her shows, Sillman painted the walls of the
museum in swaths of reds, yellows, blues and greens combined with various shapes, and
installed a long and thin wooden diagonal structure to cut through the main space and
display prints.

Sillman is well-known for sturdy and sensual compositions with color and line where
unnamable shapes and body parts or figures coexist, and where every element is often
organically and heavily worked to revert any figure/ground expectations. What struck me in
my dream is that despite the paintings being solidly ‘built’, they converge to a kind of
uncertainty. Take the large-scale painting 7%e Banana Tree (2023), a heavily drawn
painting with scoop-like gestures repeated like a pattern over most of the surface, with
bright yellows (bananas?) coming through as if behind a stained glass or the interlacing on a
mosque window, with edges of chalky white and light blues. Does it not feel like the light is
about to shift to a different set of ‘cells’ on this multicolor window labyrinth?
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Installation view: Amy Sillman: Collection Intervention, Kunstmuseum Bern, Bern, Switzerland, 2025. ©
Kunstmuseum Bern. Photo: Rolf Siegenthaler.

Or consider the medium-sized painting 0% Clock (2023), where a central triangular shape in
transparent browns, greens and white is encased by ruler-like, vertical, bright red lines in oil
stick as well as opaque edges of orange, green and grey. Does it not seem that the triangular
shape is about to roll to the right and along with it all those red lines in a flickering manner or
like a succession of hurdles in a horse race? These paintings seem to be about painting as
potential, the fusion of the “already” and the “not yet.” The best of Sillman’s paintings seem
to be about to move.

Sillman’s embodied process-based approach creates a wondrous trip for the eye. There is a
kind of syncopation of surprising off-beats present in her paintings and her drawings. This is
evident in her installation of 120 large drawings (UGH, 2023-24) of mostly pinks and reds
along with gibberish words and onomatopoeias in black and white which intermittently
interrupt a flow of painterly marks. The drawings suggest a sequence from minimal marks to
layered composition, but the eye quickly travels in multiple directions. Another room is filled
with small drawings on a ticker-tape like band of painted blue above a series of larger
drawings.

The long oblique table displaying serial drawings UV-printed on small aluminum supports
gives the viewer a precious peep into the artist’s inquisitive mind. Her six animated films
based on her drawings offer immense visual play and sometimes linguistic thoughts. Her
zines add another dimension to her work.






